Introduction
The lower Amur region is characterized where they could have penetrated from the Amur basin (Okladnikov, 1971) .
Theoretical framework
Numerous -Strauss, 1974; Segal, 1972; Okladnikova, 1989) . Given the vectors of the exploration of the Americas, one of which crosses the Amur River basin, it is assumed that the key ideological positions of the "pile of cannibal" and its ideographic expression could have been brought by the migrants from the Lower Amur basin. In addition to fine art, the worldview with ideas of death and cannibal theme is reflected in the oral folklore of the Amur region (Sternberg, 2014; Shimkevich, 2012) .
Statement of the problem
The concept is to determine art complexes in the Lower Amur petroglyphs that contain the "cannibal pile" ideogram and justify it as the model of the world at the end of the Stone Ageearly Metal Age.
Sociocultural and ritual atmosphere at the end of the Stone Age and beginning of the early
Metal Age.
The end of the Stone Age is associated with important socio-cultural processes in tribal communities. Maternal family traditions begin to lose their value, secret male unions are formed. Their goal is to protect the rights of men who have come to the family through marriage (Eliade, 1989) . In the future, they transform and become the social base for the formation of male authority in the transition to the father's family. Activities of the secret male unions were isolated and associated with initiation rituals and rites, which manifested the desire to intimidation, violence and suppression of the will of the tribesmen. Creating the cult of male power, they showed the continuity of the new form of ideology of the ancient cults of ancestors, fertility, demiurges through myths, rituals and symbols. A. Elkin noted this feature among
Australian tribes: if a custom is not confirmed by a myth, then it is regarded as a work of man, and
is not treated as an important one (Elkin, 1952: 183) . This may explain the syncretism of the look and shape of attributes expressed in rituals, ceremonies, costumes, ceremonial masks, etc.
Such scholars as M. Eliade, Levi-Strauss, D. M.
Segal, E.A. Okladnikova and others describe and determine them. (Levi-Strauss, 1974; Segal, 1972; Okladnikova, 1989; Eliade, 1989) .
The ideology of the members of secret societies at first had corporate character, and eventually began to spread. In the culture of the Indians of North America and Canada, the initiation rituals with human sacrifices and cannibalism were its central part. (Okladnikova, 1989, 45-48) .
She showed its main features in the petroglyphs: Round big eyes with pupils and without them.
7. Separate (single) location on the rock. 8.
Numerous three-point masks around the central image or on nearby rocks could correspond to the number of killed slaves or victims of the maneater (Okladnikova, 1989, 36-42) .
Claude Lévi-Strauss shows in his works similar spirit masks of cannibals and "great healers", bear masks of the Tlingits of Alaska, the Iroquois of North America echoing the skull with teeth, a distorted face and round eye sockets (Levi-Strauss, 1974, 7 8) . arranged (Kosven, 1947) . The semantic emphasis of the legend is that a departure from the traditions and rules established by God leads to demonism.
One legend, recorded by F. Boas, says that an Indian who was brought to a cannibal's house, kills the cannibal and its magic assistants. There he meets a woman whose feet were rooted to the ground. She helps to kill the man-eater, and gives him the attributes for winter ritual ceremonies of secret unions: masks, whistles, costumes from the bark, "the pile of cannibal", dance and song (Okladnikova, 1989) . D.M. Segal noted that the Indians of the Kwakiutl tribe considered the "pile of cannibal" to be the main source of supernatural power of the main dancer of winter holidays; a kind of animate object that is not only dancing (rotating during the cannibal dance around its axis), but can also cause the death of the main dancer (Segal, 1972) . (Kreinovich, 1973: 126, 194, 210-211 he was no longer alive" (Kreinovich, 1973: 344) .
The Amur Nivkhs thought that there are evil spirits called "unrk", the man-eaters, and they were very afraid of them (Kreinovich, 1973: 337) . Heroes are looking for missing relatives, and encounter cannibals on their way. In the poem "The Lonely Woman", the female character is looking for her older brother, and on the way she meets an old man who threatens her: "... I'll grab you and tie with a thick chain, then I'll kill you; then I'll eat your meat not leaving a piece!".
Further along the road, she meets old cannibals and runs away from them. Returning home with her brother, she hears a woman crying: "Bring me only human flesh, I don't want any animal meat".
The heroes of the legend fight the cannibals (Sternberg, 2014, 61-78) . P.P. Shimkevich in the late 19 th century recorded the Nanai tale about a wife, who is looking for her kidnapped husband.
Than Hoto, the man-eater, comes to take her away, she resists. Hoto calls his wife for help and warns that this woman is strong, she has iron hair, and asks her to grab an iron bag. The two cannibals captured the woman having put her in an iron bag and dragged under the ground, where she was rescued by her husband (Shimkevich, 2012, 75-83) . The ethnic cultures of the Amur hitherto have preserved the tradition of the ritual post. One of them refers to family rituals: it is the post of gusi tora (mother's brother) in the Nanai hut. S.V. Ivanov interprets the semantics of the images on it as a three-part structure of the world, i.e. the image of the world tree (Ivanov, 1953, 238) . Another category relates to the public religious and ritual life: a log for the bear festival in the Nivkhs customs; the Ulchis music log for hitting to accompany the bear festival; the shaman post. The latter is a ritual shamanic tree with the symbols of the world tree. The notion of the post as the center of the world, the ritual, the house extends to all spheres of life.
Conclusion
The foregoing shows the organic connection between a separate category of 
